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RUNNING ORDER  

BUXTON MUSEUM AND ART GALLERY  

THE WONDERS OF THE PEAK – A JOURNEY THROUGH TIME AND PLACE 

Tuesday 12 September at 3.15pm 

 

Ros Westwood 

Good afternoon everyone. May I welcome you on behalf of Derbyshire County 

council to this prestigious event at Buxton Museum and Art Gallery, the launch of the 

Wonders of the Peak app and the opening of the refurbished galleries? Around you 

in this gallery, is the previously unseen work of Harold Riley, his Derbyshire 

Retrospective and downstairs in gallery 2, Val Hunts Reincarnated rubbish: 

Endangered and Extinct. 

I am Ros Westwood, the Derbyshire Museums Manager and I have had the joy and 

the challenge to lead this development. 

In the press releases, I have called this a two year redevelopment. In fact, this 

development is the culmination of 10 years of consideration and planning.  

It comes also from over 125 years of collecting. By 1893 the people of Buxton had 

established the free library and museum in the town’s new Town Hall – admission is 

still free. Here they exhibited the archaeology that was discovered by local residents 

and which they recognised as important. For a change, it was not dispatched to the 

British Museum but kept here, and the collection soon grew. When Bernard 

Rackham of the Victoria and Albert Museum visited in 1923 he said the collection 

formed the nucleus of a first rate town museum. 

Over the road from the Town Hall, the Peak Hydropathic Hotel in this building vied 

with many other hotels in the town. Samuel Hyde the proprietor and balneologist 

(someone who specialises in bathing therapies) was an excellent self-publicist, 

promoting the benefits of the natural water at his hotel and encouraging his guests 

(or patients?) to use the amenities in the town. But, he wasn’t a great business man! 

And the hotel was often at risk of running out of money. In 1915, the Peak Hydro 

became a Canadian Granville Hospital and after the first world war, the hotel never 

thrived. Derbyshire County Council purchased the whole building, and the library and 

museum moved here and was opened by Professor Sir William Boyd Dawkins on 27 

September 1928. 

Since then, the collections have grown exponentially. The library moved out in 1978 

and the museum was able to extend its galleries, building the first version of the 

Wonders of the Peak. This was a review of the amazing collection of geology, 

archaeology and social history all relating to the Peak District, which the museum 
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collection had amassed.  Time moves on, and while this gallery had many, many 

fantastic points, it had in equal measure many issues. And more importantly, what 

visitors wanted, and technology, have moved on. 

Over 22 million visitors come to the Peak District each year and 1.2 million at least 

come to Buxton. They come for many reasons; one of the challenges in museums is 

to catch these people when they don’t quite expect us. Go to Arbor Low or Dove 

Dale: do visitors there realise that there is information about these places 

somewhere else – at the museum. During the last twelve months the museum has 

actually been to these iconic landscapes, taking the Pop-Up Museum’s gazebo to 

shelter handling collections and activities.  

I hope that a visitor standing in the gallery may be inspired to get out into the 

landscape, to visit one of the archaeological sites so carefully recorded in this 

collection. Previewing visitors have noticed that all the collections on show can be 

linked to a particular place, and Buxton’s collections are acknowledged as special in 

this respect. Smart phone technology, tablets, and information on computers 

provides a way to do this and it was is here that the redevelopment of the gallery 

began, with the opportunity to have the information about the museum’s collections 

easily accessible in the landscape. This will prepare the museum for what the next 

generation of technology throws our way, in the next 20 years. 

In respect of the Wonders of the Peak gallery itself, while visitors loved the old 

version, in equal measures there were problems. During the last two years, the staff 

and volunteers have appraised the collections, researching them in more detail than 

ever previously. Artists have been inspired by them across all art forms, and looked 

for new ways to tell a familiar story: that the Peak District limestone was laid down 

about 350 million years ago under the sea somewhere south of the equator. As 

tectonic plates moved, layer upon layer of rock was laid over it. Most of these were 

removed by periods of uplift and glaciation. One million years ago, this landscape 

was the haunt of scimitar tooth cats and elephants; about 350 thousand years ago, a 

person lost a stone axehead near Wirksworth. Since then, people have occupied the 

Peak, exploiting the resources and eventually calling it home. 

The museum has raised over £1.5million for this redevelopment. This has brought an 

experienced team of staff and volunteers together, and together, we have teased out 

the stories and the voices for the gallery.  Many people have helped us to achieve 

this, and while I cannot mention everyone, it is appropriate here to thank the major 

contractors:  

Ben Bedwell of Digital Economy Consultants Limited and the University of 

Nottingham for building the wondersofthepeak.org.ukplatform 

Rex Proctor and Partners of Bradford for the project management, particularly the 

support of Chris Ing and Mark Priestley  
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Redman Designs of Ilkley for coaching the team and designing and delivering the 

new galleries. Bryn and Stephen have worked closely with us and have shaped our 

vision, Patti was unfailingly patient and Bruce, John and Cerian overcame some 

huge or miniscule, mount making hurdles  

The Hub, Birmingham and their teams for the build, with special mentions to Viresh 

Patel and Jon Sutcliffe but they brought a huge team  

Sirius for interactives  

Sysco for their support with the AV hardware 

Jonathan and his team at Spiral Arts for the gallery software 

Workhaus Design of Sherburn-in-Elmet for the construction of the cases  

I would also like to mention the museum specialists Pete Brown, Karen Merrifield 

and Anita Hollinshead, artists in residence Richard and Amanda Johnson and 

Gordon MacLellan, and our HLF mentor Fiona Marshall and monitor Janice 

Bowman.  

I cannot thank any of these enough – along with colleagues at County Hall: IT 

support provided by Richard Thorowgood and Ed Mayhew; Liz Ewbank, Richard 

Lomas, Mark Rushworth from Property and all their teams, and colleagues in the 

exchequer, accountancy, procurement, HR, health and safety, legal and insurance – 

and those of my closer colleagues in Communities. Most of all though, thanks to the 

museum staff who have put up with so much change while I continued to want the 

visitors to have their museum open, and the volunteer team, some who have been 

coming for more than 15 years, others whose whirlwind activity have achieved 

something desperately needed.  

These people have completely transformed the museum, while listening to the 

visitors. Rereading the bad Trip Advisor reviews of yesteryear (they were not that 

bad!), we have provided you with a museum display rich in artefacts with several 

layers of interpretation and things to do – and we have kept the bear. And hopefully 

there are surprises too. Thus far, while you have had the chance to watch the gallery 

come together, you have liked what we have been doing.  

At this point I would like to introduce Councillor Barry Lewis, Leader of Derbyshire 

County Council and Cabinet Member for Strategic Leadership, Culture and Tourism  
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Barry Lewis:  

In 2014, following a first round development grant period, Buxton Museum was 

awarded £868,100 from the Heritage Lottery Fund towards the development of 

digital engagement with the collections and the redevelopment of the main museum 

gallery, the Wonders of the Peak. Ros and her team went on to raise further grants 

from the Wolfson Foundation towards the capital redevelopment, and further 

support from Arts Council England, to ensure the galleries meet government 

indemnity standards, redevelop of the Foyer as a civic space and improve the 

museum’s retail. 

 

The team raised even more funding from: 

The Art Fund through the Treasure Plus scheme which helped the museum 

commission a bespoke display case for a coin collection.  

The Art Fund has provided grant funding towards acquisitions and personal 

mentoring through the Ruffer Fund and the New Collecting Award. 

Arts Council England has further supported investment with artists through the 

Collection of the Artists programme, and more than 10 artists working in a variety 

of media have worked on the redevelopment, with audiences and producing 

commissioned work. 

Museum Development East Midlands has provided conservation training and 

advice and grants towards improving the displays and business continuity. 

The Paul Mellon Fund for the Study of British Art grant has enabled development 

of digital access to the 18th and 19th century watercolours and prints of Derbyshire 

landscapes, in a new website Depicting Derbyshire. 

The Bingham Trust and the Friends of Buxton Museum and Art Gallery have 

been generous in their support, not least in the creation of the first Blue John window 

to be made in 150 years. 

 

I would like to take this opportunity to thank all of these organisations for their 

financial support, advice and support, and their trust that the county invested their 

resources well. 

 

Despite the economic landscape, Derbyshire County Council has been able to 

support the project as well making major improvements to the fabric of Peak 

Buildings including the toilet facilities, the heating, removing the chair lift and 

installing a platform lift, upgrading security and a commitment to new lighting in the 

principal art gallery. 

 

The redevelopment has provided employment for at least 10 people and contracts 

with many specialist businesses, consultants and advisers. There has also been 

economic benefit to Buxton, including overnight accommodation for contractors and 

subsistence allowances during the build and collection installation.  The local deli 

has provided lunch to the several volunteers over many years.  
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For tourists, the museum provides an important destination in their visit to the town, 

so as well as shopping here, they may well spend time and money on refreshments 

and retail in the town and indeed in the Peak District. We hope that when visitors go 

out and explore with www.wondersofthepeak.org.uk, they will also take their tourist 

pound to local cafes and pubs, and if network connectivity is poor, call in at a local 

library to use the wifi provided there. 

 

The network of partnerships is equally far reaching. Buxton Museum has developed 

partnerships with over 30 organisations, from the very largest including the British 

Museum, the Manchester Museum, Derby Museums Trust, the National Trust, Peak 

District National Park, Chatsworth, and University of Derby, to local cultural providers 

including the Buxton Civic Society, the Buxton Crescent and Spa Trust, the local 

U3A, to schools and nearby museums. The ambition of this project was always to 

work in partnership, providing a web resource which allows visitors to explore 

collections relating to Derbyshire easily, in one place online but excitingly, both in the 

landscape or in a different museum. 

 

The projects have also encouraged nearly 100 volunteers, retired people, 

professionals, academics, students from the University of Derby and work 

experience students, undertaking collection development, review work and 

evaluation of the museums services. One recently said how much he appreciated 

being able to handle such a range of artefacts, and to be trusted to do this. Students 

are offering their interest in history, archaeology, art and new media to support the 

work. The museum has easily exceeded its commitment to the HLF. 

 

The artefacts that Buxton Museum cares for may be thousands and mostly small, but 

many are very beautiful, and extraordinarily crafted. The museum has a strong 

relationship with artists – last time I was here was for the opening of the 35th 

Derbyshire Open Art Exhibition – and this project is no exception. Over ten artists 

working in a range of media have been inspired by this collection and encouraged to 

produce work for the gallery. In doing this, they have been inspired by the landscape. 

They have shared their practice with visitors.  The Pop-Up Museum in its own 

gazebo has become a feature around Buxton and elsewhere, providing shelter for a 

programme of events and activities outside the museum  

 

But none of this would have happened without the commitment and vision of Ros 

and her team here. Talking about redeveloping a gallery is a whole lot easier than 

doing it. Delivering this ambitions programme in difficult times for local government, 

they have raised the funding, taken a proactive stance, talked to visitors and made 

this happen. They have moved the museum into the new century, putting the 

collections into good order, reaching out to visitors to the museum and to the county, 

to share an extraordinary story about the Wonders of the Peak. 
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Jonathan Platt, Head of East Midlands Region of Heritage Lottery Fund: 

 

Museums are places for imagination, and learning. They are uniquely about 

collections which cannot stand still – they will be added to, but they must also be 

reviewed, interpreted and studied.  And they are about their sense of place and 

community – Buxton Museum has its roots in the community of archaeologists who 

established it, and this is what makes its collection so appealing: they belong to this 

place and these people. 

 

Heritage Lottery Fund is in a unique position that in providing the resources for 

capital improvements as well as activities, museums get the opportunity to think 

again about the stories they tell, where their audiences are, who they are and how to 

reach them.  

 

In terms of Buxton, the Heritage Lottery Fund has supported the redevelopment of 

many of its key buildings, and is still deeply engaged with the Crescent. The 

museum is an integral player in the heritage and cultural offer in the town, sharing its 

archival sources with the developers of these splendid civic buildings, providing a 

strong civic function to the residents of the town (you can meet friends under the tree 

in the museum – and not get too cold and wet waiting for them!) as well as a visitor 

destination.  

 

The Wonders of the Peak is the result of ten years and even more HLF investment, 

through the Enlightenment programme and then Collections in the Landscape. It 

come from a clear vision, strategic leadership and a recognition that museum visitors 

want an excellent, interesting visit, suited to their needs, whether they are visiting as  

families with curiosity, or knowledge seekers wanting more information. 

 

It is some of the intangible results that wouldn’t happen without HLF funding: the 

opportunity for further research on the collection so that a museum can commission 

research to recreate the face of a man from 4,500 years ago, or commission a piece 

of music inspired by the acoustics of the Fox Hole landscape or the bones of a cave 

lion. Having focussed programmes allows people to engage with the collections in 

different ways: volunteering to help to document them as they withdrawn for safe 

keeping or cleaning them and researching them before they return to display. Buxton 

easily exceeded the volunteer targets, and has provided opportunities and benefitted 

from over 100 people, the youngest of whom helped make that Blue John window – 

was four years old!   

 

But as the buzz grows, then scientific research and interest gathers. Improving 

galleries opens different opportunities, and partnerships with major museums are 

one such. Bringing collections out of storage from the museum’s own store or from 

another museum’s and returning artefacts to display in their counties of origin allows 

people to engage better with their own heritage. Buxton’s webapp however enables 
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visitors to find out where there is Derbyshire material, so Buxton is directing people 

to Sheffield and Manchester Museums, and therefore other museums benefit, and 

visitors get a better and broader understanding and different opportunities.   

 

Buxton’s collections are not only being used in scientific research. The innovation of 

the new webapp and the museum’s interests in digital applications reaches to a new 

academic area and an audience familiar with this tech and expecting more, even if 

the museum may still look quite traditional.  

 

The Duke of Devonshire opening the gallery said that the museum has always 

been a community driven organisation and a place to bring visitors. It is here that you 

realise the antiquity of the landscape and gain a sense of the people and animals 

that inhabited it. And what is always amazing is the exquisite craftsmanship of these 

people – blessed as Chatsworth is with marvellous collections, the Buxton Museum 

collections provide objects of startling beauty and antiquity. 

 

He pointed out some of the highlights in the new galleries: 

 

The first Blue John window to be made in 150 years, a view of the Hope Valley from 

Treak Cliff, made as a community project by young people from Buxton Art box 

Artclubs. 

 

The Ridley chalice made of Blue John from the Ridley vein by Jack Mosely when he 

was about 20 years old, commissioned by the museum for the gallery 

 

The Buxton coin hoard which shows that people were visiting the Roman springs 

from before 75CE to 401 – one of the most comprehensive coin hoards in terms of 

timespan. 

 

The loan of material from the British Museum including the Beeston Tor Hoard 

(found on Devonshire land) which includes Viking jewellery and the jadeite Axe 

found at Brierlow Bar but definitely made in Italy about 4000 year ago 

 

The Ashford Black Marble collection – the floral and butterfly motif inlay was said to 

be encouraged by the 6th Duke – the Buxton collection is spectacular 

 

And the green telephone in the first vitrine, an implement he was very familiar with 

but looked very old fashioned nowadays (Afterwards, Ros said that it was in fact last 

used not four months ago!) 

 

The duke talked about the opportunities for people to engage hands on in their 

heritage, through playing games, dressing up  and handling objects in the gallery to 

volunteering, talking to visitors to gather feedback and new research in the 

collections. 



8 

CONTROLLED 

 

He said that Derbyshire’s landscape is where life goes on, that we should notice the 

notices the changes in it and embrace them, not leave it unchanging because the 

landscape is always being changed. We recognise that technology is moving us 

forward all the time providing opportunities to reach audiences through it, but not to 

lose sight of that unique experience, the object, the real object – what we know and 

where it can take us in our imagination. 

 

Ros said the museum was established as a free library and museum in 1873. That 

means then that next year is the museum’s 125th birthday. Just in time for that party, 

therefore, the duke was delighted to declare the Wonders of the Peak gallery at 

Buxton Museum and Art Gallery open, and the new digital experience available. 

 

 

www.derbyshire.gov.uk/buxtonmuseum 

facebook: /Buxton Museum and Art Gallery 

Twitter: @buxtonmuseum 

Follow the blogs at www.buxtonmuseumandartgallery.wordpress.com 

 

For further information please contact Ros Westwood, Derbyshire Museums Manager at 

Buxton Museum on 01629 533544 or ros.westwood@derbyshire.gov.uk  

 


